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The Decorum of Money: Designs on Currency (20th International Congress on
Medieval Studies, Kalamazoo, Michigan, 1985)

The Tazza Farnese Reconsidered (College Art Association, Annual Meeting,

Toronto, 1984)

Sculpture and its Display in Private Houses of Pompeii, in Pompeii and the Vesuvian
Landscape, Symposium sponsored by the Archaeological Institute of America,
Washington Society and the Smithsonian Institution (Washington, D.C., 1979)

Remarks on the History of the Decorative Putto (Indiana Classical Conference,

Indiana University, 1979)

Sculpture in Vesuvian Villas (for Pompeii. A.D. 79, Boston Museum of Fine Arts,

1978. Repeated: Archaeological Institute of America/Miller Committee,
University of 1llinois, Champaign/Urbana, 1979)

Pompeian Oscilla: Dionysiac Religion and Decorative Sculpture (College Art

Association, Annual Meeting, New York, 1978)

Interviews, Podcasts:
(Featured Podcast for month of July 2010 on University of Michigan Press Podcasts)

Last updated: 11 July 2014






